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A RIVER OF ORCHroS 

"Trees are dancing drunk with nectar" 


SHED TALK (Hot^House Exotica) 

Sighted over the horizon; a bit too distant to hear it's 
melody, and as yet no sign of any tributaries - A 
RIVER OF ORCHIDS. 

That tantalizing song title is a new Andy Partridge 
composition - 

"I’ve got about three numbers, two of which were written 
right around the time of starting Nonsuch, and we never 
had time, but I'd like to do them, and I have very rough 
ideas for a couple of other things. In terms of 
arrangement. I'd like to do something different. I'm 
rather miffed that Elvis Costello brought out that album 
with the string quartet. I feel very pipped at the post; it 
was something that I wanted to do. If we do anything 
like this now it'll be like we are copying Elvis. I can't 
possess that idea now. I'm definitely interested in 
different textures; a little bit fed up with bass, guitar and 
drums. I think "Rook" and "Wrapped in Grey" point the 
way." 

DAVES DIARY 

The time spent inbetween recordings is quite different 
for Dave Gregory. Not being a songwriter for XTC 
albums, he has the opportunity to pursue other interests. 
But, being a self-confessed music fanatic, these side- 
ventures do not often stray very far from his usual line of 


work. Dave likes to keep very active in the music world 
and he welcomes the opportunity to lend his talents to 
various projects. Two such situations came his way 
recently - one was the chance to write some incidental 
music for the BBC, and the other was a successful 
charity concert. 

RED BALLOON CHARITY BALL 

"I was invited to do this charity gig at The Royal 
Victoria Hall in London which Dave Mattacks 
organized; it was in aid of the British Lung Foundation. 
I believe it takes place every year with a different line-up 
every time depending on who is available, and we had 
the most incredible time - a fantastic band We had four 
or five days rehearsal, learning over 30 songs; it was the 
best fun I've had on stage. Howard Jones was the main 
music man; he had to work out keyboard arrangements, 
synthesizer parts and guide vocals. The rhythm section 
was powered by Dave and myself, and a bass player 
called John Giblin who is a session man who's major gig 
was with Simple Minds a few years ago, as well as loads 
of sessions with Kate Bush. The four of us got together 
for two days, and the next three days was with the rest of 
the band and they included Geraint Watkins who is a 
sort of boogie woogie piano player; he turns up at a lot 
of these gigs and plays a sort of Chuck Berry/Fats 
Domino style of music. We had a Latin percussion 
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Backing Black. . Photo: Bob Gregory. 


player called Carol Steele; you’ll find her name on some 
of your records. She flew over from New York especially 
for this show. She toured in the States last year with 
Howard Jones. So we had a great percussion session 
with her and Dave Mattacks. We had Andy Fairweather- 
Low on guitar, who had just come from 2 weeks with 
Eric Clapton at the Albert Hall. He plays second guitar 
to Eric and he sang a couple of songs. 

We had four backing singers; three ladies, and a 
fellow called Billy Nichols who has done a load of 
incredible work with The Who and Small Faces from 
way back. Also in the band were two fabulous brass 
players, Frank Mead, another session man who has been 
with Gary Moore; and a trumpet player, Steve Dawson - 
those two were great, such a good noise. 

That was the basic line-up of the band; then we had 
the guest stars who turned up, including Martin Frye 
from ABC, he did a couple of songs; a great singer 
Colin Vercombe, who's best known to everyone as 
"Black"; Ralph McTell, the folk singer; Beverly Craven, 
she did 3 songs and played piano; and Gary Brooker 
from Procol Hamm who was just excellent. I'd forgotten 
what a great soul singer he is. We did "Salty Dog", with 
Howard and Carol playing some percussion, they did a 
great arrangement on it. Gary also did this stonkin' 
version of "Shotgun" the old Junior Walker hit; the song 
was running around my head for the next three days! 

The guests at this Ball paid about 100 pounds each; 
they were a crowd who probably didn't know many of 
the faces on stage. Top of the bill was Bill Wyman and 
his band; they came on and did 2 or 3 songs, but he 
brought his own musicians so I didn't actually get to 
play with him. He was just standing in the corner 
playing his bass, just like early Stones. He might have 
been the only person on stage that this audience 
recognized, but that was the beauty of it; it wasn't so 


much a concert as a Ball, a dance, and we were the 
band! The organizers had so many phone calls the next 
day, saying what a fabulous band it was. I think it was 
the fact that it was so well rehearsed by Dave Mattacks, 
and we were really tight, he's such a hard taskmaster. 
Everybody knew what was going on; it was planned 
down to the minute detail. Unfortunately, nobody got it 
down on tape". 



Left to right: Carol Strrir (prn Sirvr Dawson 

(trumpet), Geraint Waikm\ (tryf>>>anh Dnvr Gregory 
(guitar), Jon Gihlin hrhind .//k/mv) Thoto: Bob 

Gregory. 


"The final two minutes comprise a rather noisy improvised guitar solo 
that gets increasingly gnarly as the song progresses (sorry about 
that - it's just that doing these projects, I get to do all the things 
I 'm not allowed to do in XTC. . . .)“ 

Letter from Dave Gregory to David Barber, March 1993. 

* * * * 

In the Summer of 1992, I was making plans for a new series of 30 
documentary films for the BBC. Good original music can transform a 
programme, but it's difficult finding musicians, who can not only 
come up with something special, but can also meet a fast-approaching 
deadline. 

For no particular reason, I was watching a video of Paul Wilde's 
excellent interview with Andy, Colin and Dave for the 1st British XTC 
Convention . The question, "Will we ever see a Gregory composition on 
vinyl?", provoked an answer that grabbed me by the ears. "If people 
want some incidental music to use for film soundtracks and TV shows, 
then I may have some stuff". 

I wanted incidental music. Was Dave Gregory the man to provide it? 
Having obtained Dave's address from Paul Wilde, I penned a brief 
letter to Swindon. Within 24 hours, I got a phone call at the BBC in 
Manchester. "Hello, David. It's Dave Gregory here. Yes, I'm very 
interested in working with you." 

Having got over the initial shock of receiving a reply, let alone a 
positive one, Dave said he would send me "a tape of the stuff I've 
been working on recently". A few weeks later, when I returned from a 
wet Summer holiday in France, the said tape was waiting for me. 

Needless to say, I was amazed. Half an hour of music, ten tracks, each 
different, but all brilliantly arranged, performed and recorded by 
Dave using his home studio. A letter explained more about the 
tracks. 

"Mercury Terpsichore": I've already decided to re-mix, this one's a 
bit muddy and cumbersome. 

"Mr.Gregory Goes To The Town": the guitar track must be re-done with 
a sweeter tone. 

"Giant Shadow" : a 4-minute intro that goes nowhere - perhaps the most 
obvious soundtrack piece. 

"Pool of Stars": far too many silly space noises, sorry about that - 
it will be correctedi 

"Rubber Balloons": a thing I did for a U.S.game show who were looking 
for a theme song. They didn't want itl Do you? 

"Space Shuffle": ends rather prematurely as the tape ran outl 
"Watergarden": perhaps best used in small doses. 

"Pilgrim's Quest": more ethereal atmosphere. 

"European Roulette": guitar solo needs doing properly and re-mixing 
- it will be corrected, etc.... 

"Horny Bop": an idea I've been trying to finish since 1985 - I got 
bored with it and bunged a hideous guitar solo on it. It's here to 
fill up the tape and stop it fraying at the end. 

Having passed the audition, Dave got to work. For several weeks, we 
had been making a film about a run-down housing estate in Manchester. 
A video tape of the partly-edited programme minus commentary was 
despatched to Swindon less than 10 days before the final sound 
mix. 

As a rather anxious producer began the final edit, a package 
containing the finished tape of original Gregory music arrived from 
Swindon right on cue. It was an exciting moment as we loaded the DAT 
tape into the machine and synched up Dave's music and our pictures. 
We had taken the precaution of having another piece of music on 
standby "just in case", but the moment the first piano chord sounded 
from the speakers, we knew we were onto a winner. 

Since then, Dave has written music for a number of our films, usually 
with just a sketchy description of the mood required. Working with 
him has given me an insight into the painstaking way XTC approach 
music-making. Rarely is he entirely satisfied, * always coming up with 
suggestions to improve the finished product. With typical Gregory 
modesty, he makes light of any compliments I throw his way. 
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RETURN TO QUEEN^S TAP 

Last January saw the reunion of Colin Moulding, Barry 
Andrews and Kevin Wilkinson (ex China 
Crisis/Waterboys). They teamed up once again with 
local musician David Marx for three shows in Swindon. 
Andy commented on Colin's appearance - “He helped 
out David Marx again and Barry Andrews stepped in. In 
fact I went to see them, they were rather mischieviously 
billed in a local newspaper as XTC, which was rather 
annoying. I hope nobody went to those shows expecting 
to see us. It was a case of the local paper trying to make 
a story out of nothing 


L.E. reader Robert Bowman (who conveniently lives 
in Swindon!) wrote to tell us - "I didn't go to the first 
show at the Monkey Club (01-01-93), hut went to the 
other two at the Queen's Tap (02-01-93) and The 
Fountain (03-01-93) and they were both packed out due 
to the plug in the local paper. They played a mixture of 
David's own material and cover ver.Kions of T-Rex, 
Beatles, and Rolling Slones songs, hut the best was 
saved for the encore where (’olin Uu^k lead vocals for a 
great version of “Nigel", Andy /'. was actually at The 
Foutain show Imt wiLsn't pei.suadeil iti join in". 

Many thanks l« kohcit li»r mnhIiiih the photos - wish 
we’d been there! 


AND THE WINNER IS, . 

At this year's Grammy Awards, XTC were nominated in 
the Alternative category, along with The Cure, 
Morrissey, B-52s and Tom Waits. We, of course, were 
all rooting for Andy, Dave and Colin. They themselves, 
humble as ever, didn't expect to win, but were very 
honoured to receive the nomination. Andy added that he 
was pleased that Mr. Waits was the eventual winno*. 

We have recently learned that Andy has received 
another very prestigious nomination. "The 
Disappointed" is one of three songs (the others are 
Annie Lennox's "Why" and Eric Clapton's "Tears in 
Heaven") to be selected for the Annual Ivor Novello 
Songwriting Award. We are not certain which year this 
award originated (Ivor Novello himself was famous for 
his World War 1 hit "Keep the Home Fires Burning") 
but Lennon and McCartney won one in the early sixties. 
According to Andy, it's a real "penguin suit" affair, with 
many big wigs from the industry, and he wasn't sure 
about attending. The nomination is a very creditable 
recognition of Andy's songwriting talents, and to be on 
the short list is in itself a major feather in the cap. 



THE BULL 

We're sure "The Bull With the Golden Guts" has by now 
been running around your cassette players many, many 
times. We'd like to thank Andy for being so generous 
with his time and giving us the pleasurable opportunity 
to listen to his musical "sketches;" 

“If we dug around, we could probably put together all 
the demos that formed 'Oranges and Lemons' and 
'Skylarking', Andy said recently, “They're all around 
somewhere, hiding in attics, cupboards and boxes". 

Yes, please! 

TOMORROW NEVER KNOWS 
Somesuch - "Nonsuch Demos". 

“I wanted Virgin to release them on a cheap price label, 
(My son Harry was doing the artwork), but Virgin 
complained 'Oh, we don't think it would sell enough 
copies to make it worth while pressing it up; it's pretty 
obscure, who's going to be interested in an entire album 
of demos, something they've got the finished thing of?' 

“So, they declined to release it, and then they came up 
with the idea of putting it in with a sort of 'Greatest Hits' 
package, and 1 said, no, this was too cruel, people will 


already have those songs, and real fans of the band will 
have to go and spend three CD's worth of money to get 
stuff they already have just because they want this demo 
record. So, I put the stoppers on that as we couldn't 
agree on how to market it". 

Andy is now talking with the Record Company about 
the idea of making the demos available to fans through 
the Little Express. (The copyright thing is always a 
stumbling block with the company). 

STILL CHEWING 

Bubble-Head Philosophy. “Bubbles are like love; 

impossible to describe and constantly new". 

.Louis "The Amazing Bubble Man". 

Another idea that we hope will eventually see the light 
of day is XTC's desire to record some "Bubblegum" 
songs. (Chris Twomey has heard some of them and was 
very impressed!) 'They've all been written", says Andy, 
“Tve finished the whole Bubblegum album, but I don't 
know if it'll ever be made". 



THE POSIES 

You're a musician, right? Like to sit behind the skins 
and try out that intro to "Nigel", or strap the guitar on 
and work out Dave's passage in the middle of "Garden of 
Earthly Delights" or Colin's bass line from "Rocket in a 
Bottle"? So you could imagine what it would be like to 
have Andy Partridge in your studio/Rec room/kitchen; 
wherever you have your equipment set up, and ask him 
all those musical questions that have been bugging you 
for so long. It happened to The Posies, who were at 
Ocean Way Studio when Andy was doing promotional 
work - the meeting was set up by the record company. 
Andy remembers it with some slight embarrassment - “It 
wasn't so much a jam session as they were saying., 
'show me the chords to so <Sc so'... and we've got so much 
material I can't keep it all in my brain, and I made a bit 
of a donkey of myself because I couldn't remember a lot 
of the chords. But they were nice guys and I quite like 
their music". 

Being a big XTC fan, Posie Ken Stringfellow 
remembers the occasion as a much more memorable and 

thrilling experience. “Greetings from humble XTC 

fan Ken Stringfellow, a.k.a. 1/4 of The Posies. I must 
relate a now months old tale of our face to face meeting 
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with Andy Partridge while we were mixing tracks for our 
new LP at Ocean Way in L.A. last Spring. Geffen 
alternative promotion head Mark Kates brought Andy by 
the studio on their way to a KROQ interview. Got to 
have dinner with Andy, and afterwards, even better still, 
we had a 45 minute jam session where he taught my 
cohort Jon Aver and I every XTC song we could name 
(and he could remember), and he was very keen on 
having us teach him "Any Other Way", a song from our 
last LP. Twos great fun!" 

WHATEVER HAPPENED TO . ? 

It was advertised as the next single to be released from 
Nonsuch, but after waiting in vain, we all started 
wondering where is the “Wrapped in Grey” CD single? 

According to one source, 1,000 copies of the single 
were manufactured and circulated to radio stations and 
deejays, but after receiving little airplay. Virgin 
withdrew 700 copies and destroyed them! So, the 
remaining 300 copies are supposed to be in circulation. 
Another source reports that “It came out December 
I2(?) 1992; originally to have been released on Sept. 
7/92. I believe it was then withdrawn, but promo copies 
made it to radio stations etc ." 

From Japan, Shigema Fujimoto attenpted to secure a 
copy from a U.K. record dealer. He reports - “It turned 
out that he had a friend at Virgin who was the actual 
person responsible for the disposal of the single. He 
seemed to say that only 500 copies had been made, of 
which 450 he'd personally destroyed! If this is true, with 
only 50 copies in existence, this has surely now become 
XrC's rarest item! ” 


EXTRA EXTRA (HEAD AIL ABOUT IT) 

Shigciiia.va I'iijiiikilo (Wonderland editor), has finished 
his Japanese Iranslaimn of ('hris Twomey's XTC 
biography "('halkhills Ht ('hildren", and publication is 
sche<li)le<i Idr relcjise SepleiulHT / October ' 93. 

Shigema informs us that this edition of "XTC's - 
musical - history - so - f;ir” will include extra text and 
photograplLs. 

His Wonderland Discography supplement (Extra # 2) 
has also been recently comideted and will be available at 
the end of June. Please direct all enquiries to: Shigemasa 
Fujimoto,1-B Heim Shimouma, 2-1-7 Shimouma, 
Setagaya-ku, Tokyo 154 Japan. 


QUESTO E POP - Yeah Yeah! 

Arcana Editrice, Italy's premier Rock book publishers 
printed the prima edizione "XTC Testi Con Traduzione 
A Fronte" in April '92. Although printed in Italian, this 
handsome little book is nonetheless a very collectable 
item as many of XTC's song lyrics have been translated 
into English. But with the Italian language's beautiful 
rhythm complimenting Andy and Colin's poetry, it is 
enjoyable to read in both languages, eg. "La Storia 
Quotidiana Di Smalltown" and "Amore A Prima Vista". 

The introduction is written by Riccardo Bertoncelli 
( who is to be thanked for his effort in putting the book 
together), and a discography by Cesare Rizzi. 

Further information can be obtained by writing to: 
Arcana Editrice SRL, Viale Sondrio 7, 20124 Milano. 



John Dymcr from l opongo, ( A. meets up with Andy and 
his children Holly and Harry in .Swindon. 



THE LITTLEST EMPIRE 

"Inbetween all the gear breaking down, I've been up in 
the attic swinging epoxy putty around." 


Andy's toy soldier hobby has now resulted in a very 
real commercial venture, with him designing a set of six 
figures for retail. "You can now buy them in a range 
called "The Littlest Empire" and 1 designed the box label 
as well, so it's a total Partridge experience." 

THE GREATEST LIVING 
ENGUSHMAN {MEN) 

The Partridge/Newell collaboration that began late last 
year is progressing very well. Dave Gregory has been 
very impressed with the few snippets he has heard. 
There have been some setbacks; apart from Martin 
having to go off and do gigs (he's had great success with 
his poetry reading and live performances), Andy has had 
monumental problems with his studio equipment. 

"I'm doing it from home which is a little different for me. 

I have an 8-track digital machine and I'm now on 
machine number 4 because the first 3 broke down. When 
machine number 2 broke down, it actually destroyed a 
take of something, wiped out parts of the track". 

But, progress is being made; for Martin it's a great 
pleasure to be working with Andy. 

Hallo Little Expressions, 

Yes I can confirm that as of 19th of Jan., I commence 
work on a brand new l.p. It's to be made in Andy's shed. 
It will be a Martin Newell solo l.p. It's got the title of 
"The Greatest Living Englishman." Andy P. will be 
playing on it. Colin may well be doing some bass on it. 
Captain Sensible has promised his slices as guitarist 
for one track. Andy will be producing it. Failing me 
writing a song which is better...! may well be covering 
the unreleased Partridge song "The Man who Murdered 
Love." 

If all goes well the l.p. should be released late spring or 
early summer. But you know what the music biz is like 


so dont hold your breath. All participants are very keen 
to do it and we hope to have a lot of fun and come up 
with a record that doesn't sound 'too much' like X.T.C. 

In addition to this, a small label from Manchester called 
"Tangerine" will be releasing an l.p. of old Cleaners 
from Venus material. A twenty track c.d. called Golden 
Cleaners is due out in er...Feb or March I think. 
Meanwhile, my writing care«’ continues to blossom and 
I'm due a major t.v. appearance in the spring on a hip 
gardening programme on Channel 4. It's the eighteenth 
of January and it's already been a good year for me. 

I spent two days in late October at chez Partridge. The 
man's a raving lunatic in my opinion. He got me so 
drunk on the second day that I could barely get on the 
train. Giles Smith of "The Independent" thinks that 
Andy and I are the people most like each other on the 
planet. I got on with Andy very well, we're like a couple 
of over-excited schoolboys in a toyshop. I hope the 
project lives up to its promise. I expect you'll hear the 
results in good time. By the time you get this letter I will 
be hard at work in the shed. Good luck to you for 1993. 

All the best, Martin. 


XTC ART CONTEST 

Many thanks to those of you who have sent in your 
entries to our competition. We've really enjoyed seeing 
your efforts (once again proving that XTC fans are 
talented individuals, in Their Own Write!), and we've 
selected a few for this issue. 

However, if you haven't sent in your entry yet, there's 
still time. Winners will be announced in our Christmas 
edition. 
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A LEGEND AMONGST HEROES 

IMAGE Comics presents WILD STAR - SKY ZERO, a 
four part story co-created by A1 Gordon, legendary 
comic book artist and XTC fan. Amongst the many 
characters that inhabit the pages of this action packed 
comic is HOTWIRE, who amid an array of Aliens, looks 
delightfully human. HOTWIRE will look very familiar 
to XTC buffs, and it will be interesting to see how he 
manages to maintain his presence in a very volatile 
environment. Sound familiar? 



ODDS AND ENDS 

Tim Brooks in Surrey, England reports that 1993 got off 
to a great start as Channel 4 on the 1st of January 
showed a “Prison^-” spoof, which included the old Tube 

clip of “The Man Who Sailed Around His Soul”. 

On the Top 92 of 92 from Coast 1040 in Vancouver, 
listeners voted “Nonsuch” in at number 

29!.Meanwhile, in Toronto, CFNY aired it’s 

annual Top 102 on New Year’s Day, and in at number 

25 was “Ballad of Peter Pumpkinhead”!.From the 

Colorado Daily, John Wilkens sends us these “New Year 
Wishes” that appeared in the entertainment section: 
“Here’s hoping that: XTC tours. Ice T lightens up. Bill 
Clinton is a better president than sax player, and that 

Amendment 2 gets deep-sixed”.XTC’s one and only 

commercial video compilation “Look Look” is now 
officially available in Japan for the second time. Alas, no 

additional tracks.Daniel Phipps of Roanoke 

Rapids, N.C. tells us that the live XTC CD will be 
released in the U.S.A. by Rhino Records as part of their 

new “BBC - Radio One” series.Steve and Maya 

Levenstein of Don Mills, have noticed a song that 
sounds very similar to “Dear God”, especially at the 
beginning. It’s called “Sunshine” by The Waltons. 
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Sent in by Scott Peters, Carmel Highlands, CA. 
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ROOK 

Arrangement for one guitar and voice 
by John McGann 


In syrrpathy for the LE readers who prefer to "play the 
song" rather than fuss with solos, I'm sharing my 
arrangment of "ROOK". I have practically no keyboard 
skill, but I love this song, and so to the guitar it goes. 
This should in no way be seen as an accurate keyboard- 
to-guitar-note-for-note academic exercise, but an 
alternate setting of the accompanyment that hopefully 
remains true to the feel and spirit of the recording. 

I've tried to balance the complexity of the keyboard 
chord voicings with playability on the guitar, which 
means leaving out certain notes. I experimented with 
each chord for a while until finding a suitable, good 
sounding voicing. This demands liberal use of the left 
hand thumb to grab bass notes in the bridge - a little 
awkward if you aren't used to it. Most of the chords 
require using all four left hand fingers as well - so, 
perhaps the arrangement isnt suited for the faint-hearted, 
but what the hay - it's a scary song anyway! 

Fingerstyle (right hand thumb and fingers, as opposed 
to a flatpick) technique lets you attack all the notes at 
once, to emulate the keyboard's punch - if you strum 
across the strings, you'll get a less effective sound (but 
please, feel free to play it as you hear it). I do use all the 


fingers of my right hand to play the 5 note voicings - it's 
simpler than it sounds on paper. Notes in parenthesis are 
optional - on the repeat of the bridge, I add those notes. 

The bridge presents the biggest challenge, with its 
polyitiythmic multi-keyboard tracks. I opted for relative 
simplicity by eliminating the triplet rhythm and 
maintaining the one-attack-per-bar groove of the verse. 
It could easily be rhythmicized if you want - I find it 
easier to sing against when it's left stark. I chose the 
voicings for the color they create with the melody - 
again, rather than copying the exact keyboard chords. 
I've gone for the overall feeling of the harmony. 

Acoustic or electric guitar work fine for this; I like the 
classic acoustic guitar/voice combination. 

I hope some folks out there may get some fun out of 
this humble bit of scrambling - the approach on the 
guitar is not overly acrobatic, but will probably 
challenge the beginner-intermediate type player. Again, 
I am presuming no authority whatsoever on the music - 
it is merely a personal interpretation of a way inside a 
brilliant, haunting tune. 

Any questions or comments are welcome (P.O. Box 
2406, Jamaica Plain, MA. 02130) 
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DOWN A PEG 

Translation by Tom Fischer 

This is a simple 4 track recording with a rhythm box, 
guitar and double tracked vocals. It is a guitar finger 
pick pattern alternating two chords. The introduction and 
refrain ' Down •. Peg ' is in ten (10) beats, so the timing’s 
a little strange but it's all in 4/4. 

Here are the box chord patterns for the ' Down a Peg ' 
part: 
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WELCOMETOANOrSWORU) 


XTC vocalist Andy Partridge talks 
about the band, producers, and 
Charles Dickens. 

BY SPIKE COHEN 

"You know the Trash Can The album he's been pro- reason, it doesn't taste like it 
Sinatras have an album called moting is Nonsuch, XTC's 10th ought to." Partridge breaks into 

Cake?" XTC's Andy Partridge LP, not including their two an impromptu dialogue from 

reveals as we close the dbor to magical mystery tours Into Great Expectations, (in proper 

the corporate hallways of Geffen psychedelia as The Dukes of British accent): "The thought of 

Records in New York City. I Stratosphere,andvarioussingles it being you Mr. Pocket. The 
wonder why the hell Partridge and B-side collections. Nonsuc/i thoughtofitbeingyouMr.Pip." 

has this information in his head. is the next layer of bricks on the I mention the famous Miss 

Why does he remember some- XTC ziggurat, a temple which Havisham. "She's the Stevie 

thing as useless as a Trash Can has towered over pop music Nicks of the book." Partridge 

Sinatras album title? I quickly dvilizadon for some time. Filled imparts. "Really archaic and 

discover that this is but the top with the usual unusual takes on ' covered in rotten lace." 

shelf of a mental book rack of love, nature and the souless I suggest that the oiUy thing 

almanacs, dating from who machinations of government, that will save Nicks is another, 

knows whea Partridge retains Nonsuch gives you the feeling duet with Tom Petty. Partridge 

more than anyone would ever that if Partridge were Jerry assures me that this will never 

need to, and more than he even Brown's running mate, and happen because "she won't be 

wants to. bassist/songwriter Colin Moul- coming 'round Tom's no more." 

When I turn to push the door ding his chief of staff. Brown How does Partridge know that 

shut. Partridge darts for the might have been a contender in Petty and Nicks aren't together 

unopenable window in the of- the presidential race. Yet XTC anymore? Riding escalators with 

fice. He stares out on the City: aren't the "fuck-me-I'm-sensi- Petty in LA much? "No, but I 

midtown, where a few old tive" types. It's just that they was in an elevator with a famous 

buildings stand like sweet, an- know how to call a honky a person once," he remembers, 

dent basset hounds dwarfed by honky, and then wrap it in brain- boundng off the rvmway for an- 

thesleek, monstrous Dobermans tickling poetry which leaves you other trip around. "It was Youtha 

of modem architecture. We take with a smile on your face, whis- Joyce, from the old BBC sitcom, 

our positions at the window. pering, "yes." , , George and Mildred. It was in 

"Look at this place. It's Yes, Partridge is tired. His Brisbane, Australia. I thought, 1 
Gotham," he says dreamily. "It's spent mind is flying and swoop>- know those teeth.'" 
every comic book dty ever. Just ing. I offer him bottled water. Welcome to And/s world, a 

look at those water towers, but he declines. "I'm suffering world in which fantasy and psy- 

They're just begging to be from the disgustingness of this chic meandering help buoy him 

bombed by enemy airplanes and Diet Pepsi," he says. "For some in an ocean filled with predatory 

villains." 

Partridge is tired. In his own 

from England yesterday and he's "Look at this place. It's Gotham." 

been doing interviews ail day. 

He's considering being a guest 
on a radio show at 11*30 p.m. 
tonight, and he's visibly shaken 
by the thought. 'Tve been talk¬ 
ing about my album for three 
months now and I'm so tired," 

Partridge says. 



enemies. From ex-managers and 
record company critics smash¬ 
ing at his hull, to acute shyness. 
; . its inaedible that he's still 
with us. 

But he escapes. He invents 
his own board games. He de¬ 
signs toy soldiers. He has a wife 
and two kids. He has his songs 
and his band. To Partridge, 
spiritual things come pretty easy. 
The material world, on the other 
hand, seems a touch more elu¬ 
sive. This may seem hard to be¬ 
lieve for a band that's been at it 
for as long as XTC, but the pound 
(money, that is) constantly nags 
as the slippery Holy Grail. 

"Between the recent court 
case with our ex-manager and 
the publishing funds, we have 
very little money," Partridge 
confides, depressed. "Dave 
(Gregory, guitarist/keyboard 
player) and Colin actually were 
out collecting car rentals and 
taking them back for money just 
prior to rehearsals for this al¬ 
bum." 

What's astonishing and in¬ 
spiring is XTC's ability to find 
hope in the world, as in 
Partridge's adoration for his 
daughter in "Holly Up on 
Poppy," or Moulding's ‘'My Bird 
Performs," in which he sings: 
"Fine art never moved my soul/ 
No vintage wine or designer 
clotnes/But my world shakes for 
me/My bird sings sweetly." 

The key to this triumph of 
the will seems to be, in 
Partridge's case at least, a strong- 
minded personality. While 
somewhat helpless in govern¬ 
ing his emotions, he has no 
trouble numing the show. This 
Is most evident in his relation¬ 
ship with producers. Partridge's 
most famous encounter is the 
one he had with the dictatorial 
Todd Rundgren while making 
1987s Skylarking. However, 
Oranges & Lemons producer Paul 
Fox was much more supportive 
of Partridge's ideas. In fact, he 
was so giving at times, it frus- 
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trated the more compliant Gre¬ 
gory and Moulding. 

"I'd say, Taul, I really think 
we should do this on acoustic 
guitar,"' Partridge giggles mis¬ 
chievously. "Paul would say, 
'You know Andy, I think you're 
right' Dave would scream, 'No! 
It's got to be an electric guitar!' 
and Paul would say, 'But Andy 
says he wants it acoustic.' Colin 
and Dave would scream because 
he gave in so much." 

Unfortunately for Partridge, 
with the making of Nonsuch, it 
was back to the trenches. First, 
the band couldn't find a pro¬ 
ducer. The origiiud team of Steve 
Lillywhite and Hugh Padgham 
(both of whom had worked with 
XTC in the past) decided to pull 
out at the last second. With stu¬ 
dio time booked and one week 
to go, things looked bad. 

"We were so desperate to 
start, it was 'OK, the next person 
who comes through that door is 
producing this album.' Some¬ 
body said, 'I know Gus EXid- 
geon.' We said, 'Fine! He's in.'" 
Dudgeon (famous for all the 
classic Elton John LPs) and Par¬ 
tridge locked horns immedi¬ 
ately. 

Partridge asserts: "1 know 
how my music should sound. 
All I want is somebody to help 
me give birth to this thing inside 
me. I don't wapt him pushing 
the thing back in, saying: '1 knoVv 
a better way... You can pull it 
out of your mouth'" 

After the recording was fin¬ 
ished. Dudgeon took the tape 
and mixed it The band hated it 
So did Virgin, their record com¬ 
pany in England. "Virgin said, 
'Look, there are icy blasts com¬ 
ing off this tape,"' Partridge ex¬ 
plains. "1 said, '1 know. We've 
got to do it properly.'" So off the 
band went and remixed the al¬ 
bum. EXtdgeon was not pleased, 
and is still angry to this day. 

"After we sacked him," Par¬ 
tridge recalls, "Dave wrote him 
a letter saying, 'No hard feelings 
old man, you probably hate what 


we've done to the record, but 
here's the firushed thing.' Instead 
of being gracious about it, he 
wrote back a really stinky letter, 
really bitter." 

Long gulps of Diet Pepsi and 
spontaneous I leaps into 
Pinnochio impersonations send 
Air Partridge off again. My in¬ 
stinct is to watch and occasion¬ 
ally fan this ascending balloon's 
fire. Instead I toss in the sandbag 
question of what XTC will be 
doing next time arourui. This 
brings Partridge back to earth. 

"We're thinking of doing a 
bubble gum album where we ^ 
could be up to 12 different 
bands," he mumbles, but then 

o 

gets very excited. "Nothing col- 
orful. Very banal. Really lousy g 
and crass. Something between 
The Equals (a Brit band with a 
young Eddie Grant) and Ohio 
Express. The lyrics are about sex. ^ 

Not crass, but really subtle. Be- g 
cause they're all wrapped in this ^ 
sort of candy-licking wordology, ^ 
you get through all that and P 
they're inevitably filthier." 

y M>H on*JJE_PAST 

Txmnaov&cmA in d. JDoXlpalAjr » m- 

stisAiioits 
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PRINCETON ILLINOIS 


XTC has released a mini-album of demo tracks 
titled, not surprisingly, Demo Tracks and available only 
in Japan. This is among the last of releases from Virgin 
Japan before it is folded into Tosbiba-EML 

■ 

Keith Cahoon 


XTC 

Nonsuch 

Goffer) Records 

With probably the most unassuming 
opening strum on any contemporary 
popular recording (does the sound of 
someone knocking over an electric 
guitar send shivers down your spine?) 
and a spirited shout from Andy Par¬ 
tridge of “Let’s Begin.” Nonsuch 
thunders and swoops across the play¬ 
ing field. The leadoff track is “The 
Ballad of Peter Pumpkinhead,” and 
despite the random MTV rotation 
spots and the sly winks of college DJs, 
the song has commercial clout. Pos¬ 
sessing a darting harmonica lick and 
snappy snare drum beat (p)erformed 
quite nicely by legendary Fairport 
Convention drummer, Dave Mat- 
tacks) the melody typifies the quintes¬ 
sence of XTC: shifting guitar hooks, 
uncanny remarkable snippets of The 
Hollies, Beatles, Pink Hoyd imper¬ 
sonations, and a witty grasp of lyrical 
whimsies. There’s never a dull mo¬ 
ment as XTC studiously explores jazz- 
fusion (“That Wave”), folk-rock 
(“Then She Appeared”), soundtrack 
muzak (“Bungalow”), cowboy punk 
(“Crocodile”), psychedelic-power 
swirl (“Humble Daisy”), and classical 
sad ballad (“Rook”). Dave Gregory is 
one of the greatest subtle guitarists 
around. For a taste of his exquisite 
leads, check out the sounds on **My 
Bird Performs’* and “War Dance.” 
Produced by Ous Dudgeon, Nonsuch 
rolls along like a fmely-tuned double- 
decker bus loaded with a cast of char¬ 
acters from a Monty Python movie. 
For those who like their songs with a 
dash of ingenuity and perky burlesque, 
XTC’s new release is certain to please. 

— TJ. McGrath (Fairfield, CT) 
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XTC — ‘‘Nonsuch” (Geffen): 

A new XTC album should cause 
as much hullabaloo as a new 
release by Bruce Springsteen, Guns 
*n’ Roses and Michael Jackson. 

And since “Nonsuch” is the 
British group’s best of its 10 
albums, it should be a media event. 

So why haven’t we heard boo 
about it? 

It savs here that XTC is too 
smart for its britches. 

How many groups, for instance, 
write songs about everything from 
a daisy to a bungalow to burning 
books, and perform them with wit, 
taste and a catchy, rockin’ sound 
that recalls the B^tles and the 
Beach Boys? 

You want a love song? 

Listen to “Then She Appeared,” 
with its sunny melody and lyrics 
that include: “Then she 
appeared/And the sun which 
formally shone/In the clearest 
summer sky/Suddenly just 
changed address/Now shines from 
her blue eyes.” 

You want satire? 

Try “The Smartest Monke 3 rs” 
with its circus rhythms and 
wah-wah guitars that sound like 
bleating chimps: “Well man 
created the cardboard box to sleep 
in it/And man converted the 
newspaper to a blanket/Well you 
have to admit that he’s come a 
long way/Since swinging in the 
trees/We’re the smartest 
monkeys.” 

And as for some psychological 
probing, just check out ‘The Ugly 
Underneath” with these lyrics: 
“First there’s the handshake/It’s so 
warm you could bake by 
it/Designed to take attention from 
their Ugly Undemeath/Then 
there’s the wedding/The 
co-ordinated bedding/And the 



fairy-tale shredding/Boy, it’s Ugly 
Underneath.” 

Yes, this is how John Lennon and 
Paul McCartney might sound if 
Lennon weren’t dead and 
McCartney weren’t such a wimp. 

In fact, with its strij^d-down 
sound, featuring XTC members 
Andy Partridge, Colin Moulding 
and Dave Gregory on guitars, bass 
and keyboards, and various guests 
on drums, strings and horns, 
“Nonsuch,” coming after the 
immaculately produced “Oranges 
and Lemons,” recalls what the 
Beatles did after “Sgt. Pepper’s 
Lonely Hearts Club Band” on “The 
Beatles,” popularly called “The 
White Album.” 

Is all this reason for hullabaloo? 

You bet. 

— STEPHEN ISRAEL 

Times Herald Record 5-1-92 
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XTC 

Nonsuch 
(Geffen ★★★★) 

As" we await the next pop-music 
revelation, biding the time with re¬ 
cycled ideas that often pass for inno¬ 
vation, xrp may represent die last 
■great hope.‘^Archit^ts' of a bold, hy- 
. peractively^magine4;i pop j^environ- 
mept in which nothing nothing — 
can be taken for granted, the British 
trlOr turns convention on its head; 
toy^ wlthv Beach Bpysi^ harmonies. 
Beat'll’ psychedelia and Zappa freal^- 
shdw'^tmJs; blows disanningly sim¬ 
ple themes to orchestral proportions, 
and never, disappoints, 
n OTM’s been the'line on XTC for 
years — i986’s Skylarking and 1989’s 
Oranges and Lemons contain some of 
the'rriost fully realized pop songwrit¬ 
ing of the ’80s. Yet. ehduring as they 
are, those works se^m only a prelude 
Xo TJonsuch '-^ which is easily the 
year^ first !opt:Wi,d^ut masterpiece.* 

• ; Recording son^ pf delicate beauty- 
—- iTyou i know: 5:melodi^,counter-, 
melodies and detouring interludes 
fitted - together in "graw^^ Int^Ui- 
genV W®y5 Blight wem ' a radical 
concept; in'- the age; of: attltude-fii^t 
Nirvana. ^ But XTG is -hot "about to 
apoldgha^foffmehT^^ 
skill. ' 

1 Instead, vocalist-guitarist Andy 
Partridge.^ bassist -Colin Moulding 
andj^tarlst Dave Gregory (along 
witiEi^est .drummer Dave Mattacks 
of.5 Fairpoirt ^Conventlpn) • have- 
brmight thel^^^.ineta•j^^ to a fully: 
-ba&d!^:but 

thejease^iwith ;sbme';pff:(fr^ 

level bfjminement;-^ 
suen Is unabashedly;;^mantic, full ofi 
gidaf!glee..i8plttinfrbullets venom; 
■and,raklBghornionps..lt*s raw where 
Oranges was bniate, dotted with mo*, 
ments of crushing tension that recall 
cla^c Queen'and^ distinguished by 
subj&t. matter morb ambitious than 
anjaUlng ;the ‘ group;- hasi; attempted 
before#' 

EvSri. the love rongs throw a few 
curv5s.< On in'- Grey,*; Par¬ 



tridge; i contemplates love with a 
priceless .image *— “your heart is a 
big box-of paint, and others, the 
canvaSiWe’re dealt’’ — and after in- 
vokingtthe old masters and settling 
into a barreling, closing-time blues 
tempo, he warns, “Don’t let the love¬ 
less ones;sell you a world wrapped in 
grey.” ‘' 

It’s not the credo that’s so arrest¬ 
ing; it’s the melody that carries it — a 
gently surging, vaguely melancholy 
line that could be mistaken for the 
wake-up call of the angels. 

That one-two punch is present 
throughout the 17 selections of Non¬ 
such/ which was produced by Gus 
Dudgeon, known for his work with 
Elton John. Unlike other rock out¬ 
fits,. XTC gives its 'messages reso- 
n^ce. by hooking them to uplifting, 
uncompromising melody lines and 
surrounding.them with breezy, so- 
phikicated Instrumental support. 
For example, a loving tribute to flora 
'titled “Humble Daisy” blossoms as its 
Taz^^ilny,''AVest * (k)ast-style swing 
becomes more pronounced. “Dear 
Madam * Barnum,” the tragicomic 
story of a sad clown, uses a bouncy, 
carefree line to deepen the song’s 
irony. And a satirical look at the 
l»ue of homelessness, '.‘The Smartest 
Monkeys,” starts out in a minimal 
f\mk;that grows increasingly dire as 
a suing section saws away sinisterly, 
;^ridjp«^dge’s voice acquires an ur- 
fgent;intolerance.' 

But^.wprds are inadequate here. 
From the moment Partridge, in his 
most' stentorian drum-major tone, 
shouts',-“Let’s begin!,” to kick off 
“The Ballad of Peter Pumpkinhead,” 
it’s clear that. XTC is calling from 
another time zonea place where, 
remarkably, it’s still possible to jum- 
,ble bits and pieces from all corners 
of pop to_create something undeni- 
ablyipiire, tunefuPand full of inven¬ 
tion. 

Philadelphia Inquirer - Sunday May 3/92 
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• XTC: BBC Radio 1 Live In Concert Andy 
Partridge on performing live: “It’s an inter¬ 
esting cocktail, that mixture of fear, defiance, 
Cassanova cockiness and decibels... Gui¬ 
tar/gun/penis in hand, you simultaneously 
struggle to kiss and kill everyone in that 
room.” Yo, Andy, it’s only rock’n’roll. With 
a head full of ideas like that, it’s a wonder 
you ever managed a note onstage (and no 
wonder you haven’t for years). But then, 
XTC was not a band known for its sponta¬ 
neous, freeform flights of passion; if "this is 
pop," it is of a decidedly cerebral variety that 
generally comes across better in a studio 
(where these guys rule) than in concert. So 
while one can marvel at the arranging 
prowess that allows them to recreate their 
tape-craft live, one can also long for more 
risk-taking of the sort found on “Scissors 
Man." Partridge and Dave Gregory are not, 
after all, Betts and Allman, or Verlaine and 
Lloyd; if nearfy note-perfect versions of great 
songs (mostly from Black Sea an6 Drums 
And Wires) are what you want out of a live 
album, here’s your ticket. It’s the only chance 
you’ll get to hear them live, anyway. But what 
this album most successfully accomplish¬ 
es is: 1) to remind you yet again of the band’s 
exhausting ingenuity and 2) to spur you to 
re-visit their early records with a fresh ear. 
(Windsong, dist. by ROIR, 611 Broadway 
#411, NYC 10012) — Gordon Anderson 
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V| ^ A Cassette Plan for the XTC Collector 


I am obsessed - possessed of an uncontrollable need to 
own all officially released songs by XTC. This rare 
condition sometimes has an associated complication 
(from which I also suffer) in which the sufferer makes 
repeated attempts to compile a set of cassettes 
containing the XTC song collection. Those of you who 
suffer from this complex will know how debilitating it 
can be. Getting every song requires patience, 
perseverance and cash. In compiling a cassette 
collection one is hampered by albums of quite different 
and often inconvenient lengths and any number of spare 
B sides and non-album tracks which need to be fitted in. 
If you just buy a packet of C90s and start taping, you 
will soon end up with upsetting left-over bits and 
difficult gaps to fill. Obtaining a complete collection is 
up to you, but I thought it might be helpful to some if I 
shared my ideas on how to structure and order the songs 
on a set of cassettes. 

Since each collector has her or his own targets, I had 
better spell out what is in and what is out of my cassette 
plan. 

In: all official standard studio releases; official re- 
recordings (single versions, released BBC recordings, 
newA'ocals); official live releases (single B sides as well 
as Live in Concert 1980); pseudonym releases by XTC; 
solo releases by Andy and/or Colin; significant remixes. 
Out: collaborations outside XTC; releases by Dave, 
Terry and Barry; edit versions and minor remixes. 

The main ground rules are (a) all the songs from an 
album must be included on a single tape, (b) the tapes 
have to be internally consistent, which means that the 
material must be from the same era (normally 
consecutive releases) or of the same type (e.g. live, 
pseudonym releases, studio B sides) and (c) there should 
be as little blank space on tapes as possible. I have used 
UK track listings for albums. Given these guidelines, 
here is my cassette plan, developed after much thought, 
tinkering, trial and error and re-recording. I have 
suggested suitable titles for compilation tapes. 

Tape 1 (Cl00) A: White Music plus Science Friction; 
She's So Square; Dance Band; Hang on to the Night; 
Traffic Light Rock. B: Go 2 plus Are You Receiving 
Me; Instant Tunes; This is Pop (single); Heatwave. 

Tape 2 (CKX)) A: Drums and Wires (including Day In 
Day Out) plus Life Begins at the Hop; Pulsing Pulsing. 
B: Black Sea plus Don't Lose Your Temper. 

Tape 3 (C90) English Settlement plus Tissue Tigers; 
Blame the Weather; Punch and Judy; Heaven is Paved 
(single); Heaven is Paved (waxworks). 

Tape 4 (Cl00) A: Mummer plus Toys; Gold. B: Big 
Express plus Washaway; Red Brick Dream. 

Tape 5 (C60) Skylarking (including Mermaid Smiled) 
plus Dear God; Extrovert; Another Satellite (BBC); 
Happy Families. Comment; Unfortunately there is no 


suitable album to couple with Skylarking on a longer 
cassette. 

Tape 6 (ClOO) Oranges and Lemons plus Living in a 
Haunted Heart; The Good Things; My Paint Heroes; 
Skeletons; King for a Day (UK 12" mix); King for a Day 
(Czar mix); King for a Day (Versailes mix); King for a 
Day (I Dub Thee Sir Mix). 

Tape 7 (C90) Nonsveh plus Demo Tracks (Peter 
Pumpkinhead; Smartest Monkeys; Down a Peg; My 
Bird Performs; Always Winter Never Christmas) plus 
Windowbox (Rip Van Reuben; Bungalow; It's Snowing 
Angels). 

Tape 8 (C90) Homo To Go + A: Homo Safari Series 
plus Over Rusty Water plus Go + plus Cockpit Dance 
Mixture. B: Takeaway/Lure of Salvage. Comment: I'm 
proud of my title for this tape which neatly captures 
something about each of its three main elements. 

Tape 9 (C90) Psonic, Pseudo and Psolo 
A: 25 O'clock plus Too Many Cooks; I Need Protection; 
Thanks for Christmas; Countdown to Christmas Party 
Time; Ella Guru; History of Rock and Roll. B: Psonic 
Psunspot plus Strawberry Fields Forever. 

Tape 10 (C60) Live-ing Through Another Era (Live B 
sides): A: Traffic Light Rock; I'm Bugged; Science 
Friction; Beatown; Roads Girdle The Globe; Are You 
Receiving Me; This is Pop; Set Myself on Fire; 
Respectable St. B: Battery Brides; Living Through 
Another Cuba; Generals and Majors; Optimisms Flame; 
English Roundabout; Cut it Out. Comment: The first 
seven songs include all the hardest-to-find officially 
released XTC recordings. 

Tape 11 (C90) Xtcetera (Spare B sides and stray bits) 
A: Chain of Command; Limelight; Wait Till Your Boat 
Goes Down (single); Ten Feet Tall (single); Scissor 
Man (BBC); Officer Blue; Strange Tales; Somnabulist; 
Smokeless Zone; Respectable St (single); Take This 
Town; Looking for Footprints; Jump. B: Desert Island; 
Blue Overall; Terrorism; Let's Make a Den; Find the 
Fox; The Troubles; Angry Young Men. Comment: 
There is a bit of room for future stray bits on this tape. 

Tape 12 (C90) 

A: Jules Verne's Sketchbook 
B: The Bull with the Golden Guts 

Tape 13 (C60) 

Live in Concert 1980 

Thirteen tapes of pure gold. They fit quite neatly too. Of 
course, this cannot be the last word if only because of 
future releases. For example, Nonsveh Home Demos, if 
it comes out, will mess up my Nonsveh tape. Still, this is 
fine for now. I hope you find it useful. Comments and 
suggestions welcome. 

David Pannell, P.O. Box 610, Victoria Park W.A. 6101, 
Australia. 
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The Little Express 
P.O. Box 1072 
Barrie, Ontario 
1.4.M 5E1 Canada 


Oninihns IScSOs 



Put it in a letter, what could be better? 




Andy signing my bass guitar - cool shirt, eh? Peter 
Kitchen sent it to me years ago. Photo sent in by Becki 
MacDougal. 

Dear L.E. 

The 4th Annual XTC Convention in Manchester last reasons for going is that every year good friends are 
weekend (Letter written 15-10-92) was absolutely being made, and it’s great to see everyone each year and 

wonderful. Chris Twomey, the author of Chalkhills & have a great time. We all agreed that Nonsuch is a 

Children, the biography, was a guest who arrived to talk masterpiece. Did you see me in "ITie Disappointed" 

about the book, and we had a video interview with video? No? Neither did I. What a sin that they didn't call 

David Gregory. But in my opinion one of the best me up to appear in that! 


2i 







I’ll be in California for 3 months (until end of June ’93) 
and would love to hear from XTC fans in or around the 
L.A./San Fernando Valley area. Females or single good- 
looking intelligent 30-ish men. If any are motorbike 
riders, all the better! 

Belinda Blanchard, London, England. 

(Temporary U.S. address: 10900 Sepulveda Blvd., Space 
20 Coronado, Mission Hills, CA. 818-365-7782.) 


I met Andy Partridge in San Francisco (Yahoo!) 12 
June 1992 

It all started when I came home one day last week and 
found a message on my machine (which has Andy 
Partridge singing "No one here available right now") 
from Becki MacDougal, asking if I wanted to meet 
Andy Partridge. Did I want to meet Andy Partridge?! 
What kind of question is that? Obviously enough, it is a 
question which merits a simple "yes" answer. So I 
called her back and she informed me of the Tower 
Records in-store appearance. I duly posted the 
information to Chalkhills which got quick responses 
from Jon Drukman and Karen Schipper. So Karen 
organized a carpool for the three of us. 

I called Kathy Davis (a Little Express reader) yesterday 
to make sure she knew about the autograph session. 
After all, she is the person who sent me the promo copy 
of Nonsvch before it was in the stores. As it turns out, 
she had taken the day off work in order to attend. I told 
her about Becki and we made plans to meet. 

At 2.00 pm, I junked in my car (you know how you 
always find things to do at the last moment?) and drove 
like a maniac to pick up Karen. I volunteered to drive 
because my car has a stereo. Then we drove up to 
Belmont to pick up Desi the Three-Armed Wonder 
Comic. On the way we discussed what we should have 
brought, what we did, what XTC stuff we had got 
lately, etc. I felt like I was making a pilgrimage, 
bringing my meager but well-intentioned gift to place on 
the altar. In fact, I was. (Anybody see Wayne's World? 
"We are not worthy!") 

So we got to Jon's house (nice studio, Jon) and thence 
continued the journey to San Francisco. Traffic was 
pretty smooth, no real hitches getting across town. Of 
course I had a tape of CUD in the deck (I bet you 
thought I was going to say XTC!). We found a parking 
place across the street. 

When we got to Tower we found the line was already 
snaked around, perhaps 50 or more people preceding us 
in line. And just as we took our place in line, we heard 
the first notes of "The Ballad of Peter Pumpkinhead" 
coming from the house stereo. 

I looked around and recognized Kathy from the 
description she gave on the phone. Of course, she was 
the first person in line, having arrived at 1.15 or so. 
When I finally made eye contact we introduced 
ourselves (from across the room) and she pointed out 
Becki, who in fact was the second person in line! There 
was at least one person with a Toronto convention T- 
shirt, two people I recognized from KFJC record swops, 
Greg Usher from the Monks of Doom, and other folks I 
thought I recognized. I was also introduced to Jeremy 
Bomstein, fellow Chalkhills subscriber. 

And after a few minutes, a voice came over the 


loudspeaker and introduced Andy Partridge of XTC! Mr 
Partridge and retinue came through the back door 
amidst polite ^plause and cheering. Surprise! He looks 
just like Andy Partridge. The Tower folks had set up a 
backdrop with Nonsvch flats and a table, it looked pretty 
good. And so Kathy got to meet Mr Partridge. She had 
quite a selection of stuff for him to autograph including 
the UK Nonsvch LP. And then Becki got her chance. 
She had brought her electric blue electric bass guitar, 
and it is now an autographed Andy Partridge model! 



Me (Becki), Aaron, God (!), and Mike. 


Kathy then made her way to our position in the queue 
and we talked XTC, as we had quite a while to wait 
before we would reach the head of the queue. She had a 
scrapbook full of XTC interviews, advertisements, and 
other printed trivia. Jon and I got to discussing "Books 
Are Burning", and how Jon was difappointed that it 
wasn’t as powerful as Dave Gregorv had made it sound 
in the Little Express, and how XTC had had three, no, 
four, no, five very powerful final tracks on their albums: 
"Complicated Game", "Travels in Nihilon", "Snowman", 
"Funk Pop a Roll", and "Train Running Low on Soul 
Coal", but that "Books Are Burning" just didn't measure 
up. I actually like it, but Jon seems to think it could 
have been better. I think that "Books Are Burning" is 
the studio version of "This Is The End", which was a 
song that was originally going to end "Oranges and 
Lemons" but was canned in favour of "Chalkhills and 
Children". Kathy seemed to agree in some measure. 
And so we got to discussing "Train Running Low" 
because I had posted that I thought the drum fills were 
Linn drum and Jon insisted that they were human five- 
tom rolls, courtesy Mr Peter Phipps. So I bet Jon one 
American dollar (a gentleman's wager) that the fills were 
Linn drum. Nonsvch wound to a close and oddly enough 
we heard the opening strains of "Peter Pumpkinhead" 
once more. As we finally deduced, we were hearing the 
second UK "Peter Pumpkinhead" single, with the demo 
of "My Bird Performs" and "Always Winter Never 
Christmas". And they sounded good... 

A person just in front of us in line had a few copies of 
the Legion of Superheroes comic with Andy Partridge 
in it (ya have to read the Little Express to find these 
things out), and Andy nearly got down on one knee to 
thank the fellow for his gift. I found out later that he was 
A1 Gordon himself! 

And finally we reached the head of the line. Karen 
stepped up first, and she'll tell you all about it. Then she 
introduced me as the person responsible for Chalkhills, 
the electronic XTC mailing list. I said I had to admit it, I 
was in fact responsible for it. Andy was glad to meet 
me, and he shook my hand. I had two things to get 
autographed, one for myself and one for Bill Wisner, so 


I gave Andy the booklet from my Nonsvch CD and he 
autographed it "HACK ON Andy Partridge". I said I did 
do that for a living. I also asked him if I could buy him a 
beer, but he politely refused (he was being led around 
by a troop of handlers). So I told him of the wager, and 
;Lsked him the question, although I was a bit tongue-tied 
and almost forgot the name of the song. And he said, 
"Oh no, those are live, Pete Riipps all the way." So I 
pulled out a dollar and handed it to Jon, seeing as he 
won our bet, and Andy asked to see it and wrote on it, 
"Train Running Low Buck" and autographed it. 
Definitely the best thing that happened all day. Jon you 
lucky devil. And then Jon stepped up... 

How exciting! We retired to the parking lot afterwards, 
debating what to do now that we had in fact done it all. 
Kathy pointed out the Tower Records sign which said 
"Only West Coast Appearance Andy Partridge of XTC" 
so I took a picture of it. Kathy gave me a little gift, a 
rubber stamp of the "XTC" and frame from the cover of 
Nonsvch. We decided to get together next month for an 
XTC silliness party. Any takers? 

I suppose that sums up what I have to say about my 
Andy Partridge experience. Ciao, 

John Relph Los Altos, California, U.S.A. 

I )car Little Express, 

1 Icre's a couple of tid-bits. The June '92 issue of Guitar 
Player has a neat article on the XTC ax-wielders. If no 
one has submitted it to the L.E. drop me a line with the 
tape and I'll send you a copy. Also, in 1988 I had a 
chance to talk to Let's Active leader Mitch Easter when 
they played in my town. He told me before they started 
recording their last Ip, "Every Dog Has His Day", in 
lingland with John Leckie as his co-producer, he was 
looking for a bassist to add some sixties-ish cool lines to 
their songs. Being a big fan of XTC, he asked John 
I >eckie to see if Colin would be able to record with Let's 
Active. It seems that Colin was too busy writing songs 
for what would become "Oranges & Lemons". It's a 
shame because he would have fit in perfectly with their 
sound. Another magazine "The Big Takover" has 


devoted not one but two part interviews with Andy. He 
made the cover of the first installment in issue no. 32. 
The second half has yet to come out. Now if only Geffen 
would get off their rears and release a second single off 
the album, or MTV show ANY videos they made for 
the album. 

One last thing, when is Andy ever going to get the 
chance to produce an album by a band, much less a 
GOOD one. Is it just because these bands can't 
understand his recording style or is it just a ploy by their 
record labels to associate them with someone as cool & 
gifted as Andy. If he wants to work with a good one, he 
can work with mine:THE JULIA SET. We are not 
signed to a label, but we have a list of producers that 
both Andy and Dave are high up on. Just imagine 
crossing Syd Barrett-era Pink Floyd with a little of the 
Beatles, XTC, Monks of Doom & Pavement and you 
have our sound (in a nut shell). We even have worked 
up a cover of "Blue Beret". 

Sincerely, 

Tony Stakelin 515 McCubbing Dr. 

Lexington, KY 40503-1221 USA. 

Dear L.E. 

I really liked Nonsuch; especially "That Wave", 
"Omnibus", "Crocodile" and Stratosphearically, "Then 
She Appeared". Great bunch of songs. C'mon, you guys 
at EMI! Give this trio money, a studio and George 
Martin! Great things will happen! 

Chris Twomey's "Chalkhills & Children" was very 
enlightening. It finally solved one of my musical 
research's nx)st pressing questions. When and how did 
XTC play in Venezuela, my country of origin? I was 
both excited and saddened to know that the concerts 
there were so mixed up with violence and excellence. 
Gotta find me a recording of those gigs! Any other 
Venezuelan out there who happens to be an XTC fan, 
with details? XTC continues to be one of rock's most 
pleasant and original secrets, and the Little Express is a 
faithful reflection of a great band. Arriba! 

Gustavo Machado, Atlanta, Georgia. 
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WMteHars^jnay ^ 
to ftigliert bidd^ 

T>4E hJrtoric White Hocm rt UffinattMOHild be for ^ » 
Goveriwneiit pleneto cut Englw* Hbritage'eeoets go ehe^ 
Engltoh Herttage wee eet up to fKot^ct nationsl toodmarte 
•odbuHAio».butund6rnewpl^backedbyHeritafleSeo- 

r«ttfvP^Brooke,ltwMtdloflugto200eneierrtland- 

(narks end shed oiM^tiird at its staff. ■', ^ 1'., Vj’ i 

Chairmen Jocelyn Stevens, caNe4*n unsuitable Weologi- 
cel tgnoramuB* by one Labour MP, said: rWe hwto be 
Uaner end fittarto cope.* I 

Col Peter Rosser, Vale of WWte Horse counciior for ^ 
arM, saidr'Afl^asthesitaislookedafterprc^MilYbya 

iHjbllc body I don't tWnk there b anything to worry about. 

bngKsh Heritage said no decision had yet been taken on 
the site's future. 


.Sent in by Jacquie Maidman, Surrey, England. 
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Dear LE. 

Received "The Bull" - Great tape! My favorite tunes 
are "Rocket", "Chickenhead" and "Everything". 
"Everything" is such a pretty song -1 hope they can find 
a home for it on one of their future albums. 'Twas 
interesting to hear the bridge in "Goodbye 
Humanosaurus" which was apparently lifted for "Then 
She Appeared" - it sounds so natural in "Then She 
Appeared" - who would've guessed it? 

In an interview I read that Dave Gregory named 
Sting's "Nothing Like the Sun" and Paul Simon's 
"Graceland" as his picks for top albums of the 80's. I've 
become a big fan of Sting's solo stuff -1 recently tried to 
record a 4-track version of "Lazarus Heart" (doesn't 
sound quite right without Branford Marsalis!) Last week 
I bought "Graceland" on CD. Wow! - what a pleasant 
surprise - I mean, I never really liked Paul Simon that 

much.but that is one fine album. Any other 

recommendations for listening from Dave? 

Kristi Sundberg, Coral Springs, FL. 

Dear Little Express, 

Hi folks! 

First I'll try to answer some of Riil Smith's questions. 

1) What are "Jules Verne's Sketchbook", 
"Colin'sHermits", "Windowbox", etc.? 

"Jules Verne's Sketchbook" and "Window Box" are the 
two cassette-only compilations of XTC demo tracks that 
were released by The Little Express before they 
released "The Bull With The Golden Guts". Both are 
now out-of-print and collectors' items. "Colin's 
Hermits" is the name used by Andy Partridge and Dave 
Gregory when they released their cover of The Beatles' 
"Strawberry Fields" on the "1967 Through The Looking 
Glass CD" (Imaginary Records, ILLCD 1000). This CD 
was only released in England, making it hard to find 
(though not impossible). 

2) What is the story on "Drums & Wires" CDs? 

A Chalkhills reader wrote in not too long ago asking 
the same question. Here's what I have been able to find 
out: 

There are two different CDs and three different sleeves 
for this CD. The first CD was the original Virgin UK 
release, which listed only the songs from the original LP 
on the sleeve, but in fact also contained the songs from 
the original bonus single, "Limelight" and "Chain of 
Command", and does not contain "Life Begins at the 
Hop". The second CD has the same songs, but lists 
"Life Begins At The Hop" as well as the bonus songs, 
on the sleeve. It is also a Virgin UK release. The third 
CD also includes "Life Begins At The Hop" and can be 
found in Japan, the USA, and in the "Collectors Edition 
3 Limited Edition Picture Discs" box from Virgin UK. 
I've included the relevant section from the Chalkhills 
XTC Discography: 

3. Drums and Wires 

Making Plans for Nigel (4'13); Helicopter (3'54); Day 
In Day Out; When You're Near Me I Have Difficulty 


(3'20); Ten Feet Tall (3'12); Roads Girdle the Globe 
(5'11); Limelight (2'24); Real by Reel (3'46); Millions 
(5'37); That is the Way (2'56); Outside World (2’40); 
Scissor Man (3'59); Complicated Game (4'53); Chain of 
Command (2'33). 

h. CD, Virgin UK, CDV 2129, 1985. [AAD]. back 
cover same as original LP. track listing incorrect, 
doesn't mention Limelight or Chain of Command. 

j. CD, Virgin UK, CDV 2129 (610 490-217), 1989. 
[AAD]. front cover has "Compact Price" stripe, back 
cover same as original LP. track listing incorrect, does 
not include Life Begins at the Hop as listed, reissue. 

Making Plans for Nigel; Helicopter; Day In Day Out; 
When You're Near Me I Have Difficulty; Ten Feet Tall; 
Roads Girdle the Globe; Life Begins at the Hop; Chain 
of Command; Limelight; Real by Reel; Millions; That is 
the Way; Outside World; Scissor Man; Complicated 
Game. 

k. CD, Virgin Japan/VJD-28108,1 March 1989. 

l. CD, Virgin UK, CDVP 2129, 1990. limited edition 
picture disc, included in Collectors' Edition: 3 Limited 
Edition Picture Discs (TPAK 4). 

m. CD, Geffen USA, GEFD-4034, 26 March 1991. 
[AAD]. longbox. reissue. 

n. CD, Virgin UK, CDV 2129, 1990?. front cover has 
"Compact Price" stripe and white border, back cover 
yellow, reissue. 

o. CD, Virgin Japan, VJCP-23134, 1 April 1992. reissue. 

3) Where in "She's Having a Baby" does "Happy 
Families" appear? 

I believe it plays from a cheap radio in exquisite lo-fi so 
that you can hardly tell what song it is. 

4) What other non-XTC but XTC-related group might be 
of interest to a diehard fan? 

Funny you should ask that question. Just today a 
Chalkhills reader, Rishi K. Agrawal, wrote in to say 
this: "I don't really want to hear about other bands, even 
if they are similar. I'm not so desperate to find good 
music that I'll go about and buy what one person says 
'sounds like XTC." 

One person's opinion. However, I recommend Peter 
Blegvad, CUD, Shonen Knife, The Blake Babies, 
Suzanne Vega, Camper Van Beethoven, Cerebral 
Corps, Robert Wegmann, Robyn Hitchcock, Chris 
Stamey, Matthew Sweet, and They Might Be Giants. In 
any order and in none. Write me if you really want to 
know what I listen to. 

Secondly, I have a couple of questions myself... 

1) On what Jason Donovan single did Dave Gregory 
play? 

2) What's the deal with the David Yazbeck songs that 
Andy Partridge supposedly produced? 

3) Did XTC participate in the Earthrise project? If so, 
what did they do? And where can I get it? 

Thirdly, I have found some new XTC goodies that I 
want to share with all of you! 


In the Summer 1992 issue of The Little Express there 
was an interview with Dave Gregory in which he told of 
a string arrangement he wrote for a band called The 
Apostles. It's been released here in The States. The 
album is called, surprise,"The Apostles", and Dave is 
credited with the string arrangement on the song "I 
Could Be Anything" (CD, Victory Records (PolyGram) 
USA, 383 480 001-2, August? 1992). The strings are 
not very prominent in the mix, however, so this is 
probably a collectors-only CD. Oh, the music? Generic 
hair and attitude hard rock. 

"Wrapped In Grey" was to be released as a single from 
Nonsvch in the UK, but apparently when it was sent 
out- as -a promotional item to radio stations there was 
little or no response, so the single was shelved! I was 
able to find a copy, however, and it's got "Wrapped In 
Grey" c/w Bungalow (Demo), Bungalow, and Rip Van 
Ruben (Demo). The two demos were previously only 
available on the "Window Box" cassette (see above). 
'Hie CD came with a sticker claiming a release date of 7 
September 1992, but it wasn't seen at all until 12 
October 1992. Here's the info: CD-5, Virgin Records 
UK, VSCDT 1426 (7243 8 90015 2 5) (665 516), 12? 
October 1992. 

And of course, there's the new "BBC Radio 1 Live In 
Concert" CD, direct to your door from 1980! I really 
ihink this is a great recording of XTC live in their stage 
heyday, so don't wait, go buy it today (CD, Windsong 
International Records (BBC) UK, WINCD 026, 15? 
November 1992). I was lucky enough to have procured 
a high-quality tape copy direct from the original BBC 
C'ollege Concert LP, so I have been listening to this 
concert for a while now (Thanks, David!). In fact, I had 
been hoping that either it would be released legitimately 
on CD, or failing that, that a high-quality bootleg would 
become available. Now I have the best option! 
Hopefully XTC will see some money from this, twelve 
years or more after the concert. I know I contributed my 
part! 

Enough for now! Yours in XTC, 

John Relph Los Altos, California, U.S.A. 

Dear Little Express, 

'Hiis is a letter I have been meaning to write for about 
the last 10 years. My appreciation, (and fascination) 
with XTC began about a decade ago when in the course 
of searching for some fresh material for my recently 
formed band to play, a friend introduced me to a 
soundtrac compilation album called "Times Square". It 
was a pretty poor album really, with the exception of a 
quirky, speedy little tune called "We're going to take this 
town" by a band called XTC. The impact was immediate 
and severe. Basically all the cover tunes we had learned 
went out the window and huge sums of precious coin 
was spent on tracking down everything XTC had ever 
recorded to that point. Our sets soon included, Sgt. 
Rock, Statue of Liberty, Science Friction, Don't lose 
your temper. Living through another Cuba and others. 
You have to understand the effect this had on the small 
provincial burg of Victoria, B.C. As our original music 
iK'gan to mirror the work of XTC, we began to really 
tear up the University crowds and local and regional 
"battle of the bands" contests. We were only a trio but 
that never stopped us from at least trying every XTC 


tune as it arrived...even quite complex efforts like Shake 
you Donkey and Pretty Girls. Another band, and our 
good friends. Rubber Biscuit, were also deeply 
influenced by XTC and used to pull off some amazing 
versions of Down in the cockpit, ( a song I have never 
been able to find on an album ), and Rocket from a 
Bottle. Although none of us still play professionally, we 
all still wait with baited breath for the next XTC 
release...we are never disappointed, ( Oranges and 
Lemons was possibly their best album yet). 

Sincerely, Terry Lewis, North Vancouver, B.C. 

Dear LE. 

On Friday November 13/92, Thomas Dolby was on the 
air (KTCL 93. 3, Ft. Collins, Colorado) live, answering 
questions. One listener asked about his work with Andy 
Partridge, and views on the band. Dolby responded by 
saying he had attended every pub show in the London 
area in their pre-signing days, and that in the early years 
he had been in a band that opened for them. In one of his 
young, self-described "wet-dreams" he said he often 
hoped something awful would happen to their 
keyboardist (Barry) in a show, and they would pick him 
out of front row to perform (he knew all the keyboard 
parts, as well as lyrics), a dream I think we've all had! 

He also mentioned that the band's decision to replace 
Barry with another guitarist (Dave) had upset him, at 
which point he contacted Andy, telling him that he 
REALLY wanted to play keys for XTC. Sadly, Andy 
was sure about his ideas on a second guitarist, and he 
had to turn Dolby down. However, he did co-produce 
with Andy later, on Dolby's first single (a veritable 
treasure for XTC collectors since only about 2,000 
copies were made!) which he immensely enjoyed. 
Currently, he said he thinks Oranges & Lemons is one of 
the best albums ever! 



The Kona Coast of Hawaii — Find the hidden message! 
Photo: Patrick Partridge. 

I hope Andy (Colin and Dave too) are reading this 
because I'd like to announce to the world the happy birth 
of Andrew Partridge in January 1992! My newest cousin 
was born in Mobile, Alabama, not Swindon, but we can 
appreciate the name, cant we? 

Congrats to XTC for their success with Nonsuch (7 
weeks at # 1 on U.S. alternative radio charts) and to all 
you XTC fans out there for keeping up the support. 
Anyone who wants to write me, please do so. 'Hianks! 

Patrick Partridge, 7183 W. Walden Drive, 
Littleton, Colorado, 80123 USA. 
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Dear LE. 

During the past year, I met a couple of XTC's fellow 
Englishmen "new wavers" when they played Chicago. 
Clive Gregson (does anyone remember "Any Trouble"?) 
- when asked about XTC - called Andy "a f**ing 
genius", and said his favorite XTC record was "Oranges 
and Lemons". 

On another occasion, I met former Jam, Style 
Conscious leader Paul "My Evct Changing Hairstyles" 
Weller. Weller - when asked about XTC - claimed 
ignorance (doubtful, the egotistical liar!), then turned 
and asked me what I thought of them. I proudly claimed 
they are the best band ever! "Really?" he smugly replied. 

Nick Salatino, Chicago, Illinois. 

Dear LE. 

"Oranges and Lemons" was used in "Ballet For a 
Rainy Day" on Skylarking. "Nonsuch" was used in 
"Chalkhills and Children" on Oranges and Lemons - so 
the title of the next album is used on Nonsuch! Right? 
(Have a "pick the next title"contest?) 

Bill Duhigg, Lakewood, Ohio. 

Dear LE. 

In 19801 saw XTC with The Police; I think "Roxanne" 
had just hit the airwaves. Black Sea was out; it's hard to 
remember through all that smoke; Andy was wearing 
military boots and was marching to the music. XTC is a 
GREAT band and Partridge & Moulding are great 
songwriters; I wonder sometimes 'How do they do it?' 
Funk Pop a Roll! 

John Sell, Marenisco, Michigan. 
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XTC Nonsvch Album Release Party Report 28 July 
1992 (John's 30th Birthday) 

This is the Chalkhills broadcasting network. Although 
we were unable to get a live feed from the Nonsuch 
Party which took place on Saturday 25 July, our 
reporters were there covering the event. Initial reports 
were very positive. Here's a report from our man in the 
field, John Relph. John, are you there? 

Thanks, John. A great time was had by all at the South 
Bay Nonsuch Party. Many thanks are due to our hosts, 
Karen Schipper and her roommate, for putting up with 
us on Saturday evening. Here's a rundown on the 
evening's events. 

I arrived late, due to a chronic time dysfunction, lugging 
my iwo boxes of XTC paraphrenalia. I received 
immediate praise for the Difappointed T-shirt I was 
wearing (thanks to John Johanneson!). Already in 
attendence were Karen <Karen. Schipper 
@corp.sun.com>, Sherman Lewis (friend of Ingrid 
<iedl©midway.uchicago.edu>) Edward Keller 


cTreefrog @cup. portal.com>, Kathy Davis (XTC fan 
extrao-dinaire), and Karen's roommate (not an XTC 
fan). Kathy had pictures from the Andy Partridge 
autograph session, including photos of the now¬ 
legendary "Train Running Low Buck" and proud bet- 
winner Jon Drukman <jondr@sco.com>. Kathy showed 
a few bits of her collection 'round the table (which was 
round as well), including a number of heretofore unseen 
unauthorized CDs and a few promotional items. 

As this was happening. Will Kreth 
<kreth@well.sf.ca.us> and his friend Tim arrived, as 
well as Dennis Hilgenberg <syd@ecn.purdue.edu>. 

I spent some time proudly displaying all the XTC stuff I 
had brought, much to the collectional chagrin and 
wonderment of Ed and others. The "Sgt. Rock" poster 
sleeve 7" single got quite a good reaction, as well as the 
Nonsvch "concentration" Card Game and the "Making 
Plans for Nigel" game sleeve 7" single. 

Then it was video time. In no particular order we 
watched "The Ballad of Peter Pumpkinhead", "Grass", 
"The Mayor of Simpleton" (US version), "XTC Play At 
Home" (including videos for "Love on a Farmboy's 
Wages", "Human Alchemy", "In Loving Memory of a 
Name", "Funk Pop a Roll", as well as the live acoustic 
version of "Train Running Low on Soul Coal"), MTV's 
"120 Minutes" with Andy Partridge hosting (from 1989), 
"The Mole From the Ministry", parts of "Rockpalast" 
(live broadcast), "The Road to Oranges and Lemons" 
(otherwise known as the "XTC Puppet Show"), "Dear 
God", and "The Mayor of Simpleton" (UK version), and 
ending up with the latest "120 Minutes" appearence 
(with "Dorky" Dave Kendall). "The Mole from the 
Ministry" and "The Road To Oranges and Lemons" got 
the best reactions, and of course we all sang along to 
"The Ballad of Peter Pumpkinhead". Many of us hadn't 
seen most of these videos before and much fun was had 
by all. 

By this time it was getting quite late, so I bid the party 
adieu and gave Dennis a lift home. 

Quite an evening all told! Now back to our regularly 
scheduled broadcast, after a word from our sponsor. 

John Relph Los Altos, California, U.S.A. 


I have never written you a letter of general thoughts and 
information, but I know I could become a regular 
contributor if I would just let the keyboard get in the j 
way occasionally. Here [oh] we go: (KNOCK OF THE i 
ALLUSIONS!) 

1)1 suppose you know of the following compilation CDs ! 
on which our troupe appear: j 

[I] "A Kick Up The 80s (Vol. 1) (Senses Working 
Overtime), UK 14-track of 80s classics has XTC, 
Visage, ... [I'm not, sure which of their recordings 
appears on this one.]; 

[U] "Teenage Kicks (UK Pop I / 76 -79)", US Rhino 
DIY Series, 19 tracks, has XTC, Squeeze, ... (Has 
comments about "a GREAT band who never hit the big 
time" in the insert booklet. The track of interest is "This 
Is Pop." 

[HI] "Starry Eyes (UK Pop H / 78 -'79)", US Rhino 
DIY Series, 19 tracks, has XTC, The Undertones, ... 


|The included booklet has an Andy-is-a-masterful- 
wriler-but-the-band-never-hit-the-big-time-and-in-fact- 
it-was-a-Colin-song-that-broke-out-first bio] PLUS a 
nice b&w photo of the foursome standing in front of a 
business. (The photo alone is worth the price.) The 
notable song is "Nigel" I think-or maybe "Life", Sorry 
about my foggy memory; I haven't bought these yet (the 
ct)st of the Convention keeps appearing in my budget) 
but I have examined firsthand the two Rhino discs). 
}yn\e booklet for "The Best of the Waitresses" [Polydor. 
PolyGram Records, US, 1990, #847 249-2] holds a 
definite compliment for XTC. In the liner notes for the 
.song, "The Smartest Person I Know," Waitresses leader 
Chris Butler writes that this tune is"one of my 
favorites... I was listening to nothing but Sam Rivers, 
Ornette Coleman, Captain Beefheart and XTC at the 
lime..." 

Now, regarding the enclosed photos: I'm sending you 
some color pictures that I hope will be printable in the 
LE The interesting XTC-like items that I've found 
include: 

a) A local company called CTX Mortgage. b) A 
brightly colored and varied set of accessories for the 
popular Super Soaker line of water guns, collectively 
packaged as the X.T.C. Extra Tank Carrier (I grinned 
widely when I stumbled upon this). It even includes a 
snazzy plastic X.T.C. buckle for the nylon mesh belt, 
c) And, an oversized business card from a "modern 
clothing" store in Tempe, Arizona that decided to name 
itself with only three letters. (I never discovered the 
owner's reason for the most delightful title). 

5) Now, for your enjoyment, I bring you the twisted, 
amusing, and heart-breaking saga of the quest for my 
rightful prize from the Alternative Press XTC Contest 
(subtitled, "How I Fought and Fought to Get a Copy of 
.Something I Already Had Two Of.") It began late in 
July, 1992, when I sent in a total of 35 entries (at $0.19 
each, what a bargain) to win either: an autographed CD 
copy of NONSUCH and the entire 12-CD catalog (1 
awarded): the autographed CD plus a band poster (5 
awarded), or a limited-edition NONSUCH card game 
(10 of these given out). On August 15,1 received the 
following on a bright yellow card (photo enclosed): 
"dear beloved AP contest entrant: oh joy joy! you are an 
illustrious winner in the XTC contest! call now by 
August 28 to claim your prize, hugs and kisses, ED 
McMahon." Here's where the fun began. Late 
August, called AP. 

AP: "We'll ship your prize in early September." Late 
September, called AP. 

AP: "You can expect your prize in mid October." Late 
October, called AP. 

AP: "We have new shipping personnel. Your prize 
went out to you on 19 October." Mid November, called 
AP. 

AP: "We printed the winners' names in the October 
1992 issue (I had "won" the card game). The person in 
charge of getting the prizes out will call you today." I 
returned his call and missed him - twice.) 
l>ate November, call from AP. 

AP: "I called the shipping people. They claim they 
shipped you a CD. You should not have been sent a CD. 
Hold on. They didn't send you a CD. Hold on. Hey, it 
looks like we're short ONE deck of cards. (Let me guess 
ihat would be MY deck you're talking about.) We 
wanted to mail you a poster, but we don't have any 
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the envelope please... 

CongmtuUttom to following winners of our XTC contest. 
First piece receives en eutogrephed CO copy of XTC's Honsuett, plus 
the entire twelve-CO XTC cetelog. Secortd piece wins en eutogrephed 
CD copy of Nonsuch, plus e full-color herrd poster. Third piece 
receives e limited-edition Nonsuch geme, creeted In the UK. 

1 st Pldcei Jock Morsan, Edeiond. OK. 2 nd PldCBi Cathy Weise. | 
BoUnsbrtxA. IL; Nathan Martin. Greensburi, PA; Cecile Bellamy, Safait Paul. 

MN: Meliw Robertson. CoUitvfllc; Ik Gary Hollfaif, New York. NY. 

Ird PlMBi Glenn Setton. Temple Terrace. Fk Marlko Tanaka, Tokyo, 
jiewn; Eric Schaufenbuel. Htibert. NC Tim Pacheco, Aietcadero, CA; Bruce 
Macleod, Newport. RI: Chris Hriam. Att us q u erg u e. NM; Grefory Alan Coleman, 
Louisvtile. KY: John Eltastcr, Cohimbas, OH; Bill Brocato, Fails Churcli, VA; 

John Kenney, East Lansint, Ml. 
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posters. We can mail you a CD. (I said I would prefer a 
poster.) I will try to get you a poster. I’ll call the people 
who send out prizes (Ooh, THOSE people again!). I'll 
call you back today." 

Early December, called AP. 

AP: "We don't have any cards for you. We sent you out 
a poster-hold on-no, we couldn’t get a poster. We'll 
send you a CD." Mid December, 1992: Received a still- 
sealed CD, "Radios in Motion, A History of XTC" (of 
which I already had two copies ). 

I've enclosed a photo of the winners' names. I wonder 
how many are L.E. subscribers and how many are just 
lucky AP subscribers. Anyone who subscribed to AP at 
the time was automatically entered in the contest. 

6) Recent Magazine Readings (not necessarily of recent 
magazines): 

SLASH, Volume 3, #3, 1 April, 1980. During the 
published interview, Andy notes that the replacement for 
Barry Andrews is, "Dave Bricker on guitar." Have I 
missed something in my history of XTC? Andy then 
goes on to definitely describe Dave Gregory ("a straight 
forward style rooted in R&B and jazz"). Is this just an 
odd misquote or misprint? Is "Gregory" only a fancy, 
dressed-up stage name? 

BOSTON ROCK, #6, November 15-30, 1980. The 
Andy Partridge interview printed here was just after the 
second show of the U.S. tour for "Drums and Wires". 
When the interviewer asked Andy what he would be 
doing in 10 or 15 years, Andy replied, 'I think I'll be 
writing books or film scripts. If I stayed in music. I'd 
probably stop playing it and go into producing more." 
Andy was much more prophetic when he spoke of the 
band's concentrating only on studio performances, 
avoiding the havoc of live shows. ". . live equals so 
many people under nervous tension with shitty 
equipment, and I know exactly what they're going 
through. I love studios. I love creating initially. When 
you paint, you do a painting; and when you're finished, 
you say, this is my painting.' When you write a book, 
this is my book.' When you're in the studio, you make a 
record; that's your record. Trying to reproduce it over 
and over again (in concerts) is unnatural. Making it the 
first time is correct. So I like the studio and I like what 
it stands for. It feels more comfortable. It's not in the 
public eye. You can relax. You can change the identity 
of things. You're a god in the studio. You can change 
the shape of things, the sound, the feel." Maybe this last 
section, if read by many more XTC listeners, could help 
soothe those who feel somehow cheated by a lack of 
live appearances. 

Christopher Helms, 

Albuquerque, NM. 

Dear Little Express, 

There's a sampler CD "The History of Punk Vol. 1" 
which features, besides other artists, our fab three with 
"Life Begins at the Hop". Interestingly, this version 
differs slightly from the released version; some little 
differences concerning Colin's vocals, the drums and 
backing vocals tells me that it could have been an out- 
take accidently handed out by Virgin. This CD has been 
released by Old Gold Records (OG 3301) and, amongst 


it's 17 tracks, also includes the Dead Kennedys, The 
Skids, Devo, UK Subs, The Damned and The Ruts, to 
name but a few. If people want to get hold of it they can 
contact me. I’m confident to get a couple of these CDs as 
long as they are still available from a German books & 
records catalogue. Cheers, Marcel Krug, Amthof 11, 
W-6335, Lahnau - Atzbach, Germany. 

Dear L.E. 

After reading "Chalkhills and Children", I feel I have a 
much better understanding of a few of Andy's many 
facets. The book does a great job of clearly presenting 
each of the band members' perspectives as well as the 
record company's. The fact that it's all out in tlie open 
and that they all truly need each other makes it an 
exciting process to witness. One can only cross our 
fingers and hope that another album will be possible, 
because if it is it will be great due to the integrity of the 
participants. Frankly, I wish Andy would write more 
songs in the vein of "Hold Me My Daddy", both for his 
and my own sake. Some of us are more like our dads 
than we'd like to admit. Personally, it's been more a 
brick by brick rather than a sledgehammer process with 
no end in sight. 

Continued thanks for your loving coverage of this 
amazing band! 

Michael Barton, Seattle, WA. 


BELATED BIRTHDAY WISHES 

On December 26, 1992 one of XTC's most loyal fans 
turned 30. It seems only right that, in recognition of this 
momentous occasion, XTC fans from all over the world 
should celebrate in his honor. So...raise your glass, turn 
towards Wichita, Kansas, USA and toast David B. 
Rhoten - a man of few words, but with impeccable taste 
in music! David, just like XTC, you get better with age 
(not that either of you haven't always been remarkable). 
Anyway, happy birthday David! May you and XTC both 
have very long and prosperous lives. Thank you both for 
bringing hours of joy into the mundane existence of this 
neophyte fan. 

All My Best, 

Me. 

EXTRA ADS: 

PENFRIENDS: I would like to hear from anyone in B.C. 
interested in getting together to discuss XTC and 
whatever is left on our NDP-supressed minds; esp. from 
John Greaves (avid Coast 1040 listener) & Arthur Joyce 
(philosopher-poet of Nelson). Also high on my list 
would be receiving a note from any female fans. Write 
to me, "Aide to the Mayor of Simpleton", c/o Jamie 
Clarke, 23628 Dewdney Trunk Road, Maple Ridge, B.C. 
V4RIV8 Canada. 

WANTED: Would anyone happen to know where one 
can find the CD compilation 1969 with the Dave 
Gregory version of "Strawberry Fields Forever" on it? 
D. Michael Bain, #106-1855 Balsam Street, Vancouver, 
B.C., V6K 3M3 (604-734-6703). 



VVc are happy to place your ads (no charge, 
lujt maximum 50 words would be 
appreciated!). As we are unable to 
l>eisonally check each ad, readers reply at 
llieir own risk. 

PEN PAL:Those of you wishing to confess dark secrets, 
loll dirty stories or share a ribald limerick or two should 
write: r. andrew exile, c/o Stately Wayne Manor, 164, 
('lark St., New Britain, (TT. 06050-1417 USA. 

PI{N FRIEND: 35 year-old married English male would 
like to hear from a similar aged Canadian male. 
Interests: Music,English Football, Books, Films, Natural 
History. Colin Wilkes, 4, Walsham Rd., Feltham, 
.Middlesex, TW14 OJD England. 

A ITENTION: All XTC fans in the Atlantic provinces: 
where are you?!? I'd like to get in touch with any XTC 
Ians in NB, NS, PEI, NFLD or even in the state of 
.Maine. If you'd like to correspond with one of your 
neighbours, and possibly get together sometime, please 
drop me a line: Mark Dykeman, General Delivery, 
l lorenceville, NB. EOJ IKO CANADA. 

I’ENPAL: Hello, I’m looking for other XTC fans who 
would like to swap records, videos and copies of live 
recordings. I've got more than 60 different good quality 
items for that purpose. Write to: Jos Witjes, Gravestein 
SI 3, 1103 BH Amsterdam,THE NETHERLANDS. 

PEN PAL: I'm looking for new XTC fans and pen 
friends from all over the world. XTC is my favourite 
band for years. Also looking to change stuff like 
concerts and videos. Please write to: Harold Sobezyk, 
Prei Breiem 11,4630 Bochum 7 Germany. 

WAN'rED:Mail! Please write to me. I love getting mail, 
especially from foreign countries. Most likely I'll write 
back. I'm 17, love music, esp. jazz, some classical; 
mainly though-XTC, Morrissey, The The, Sinead 
O'Connor and Sting. Lana Kettell, 161, Erie Ave., 
Souderton, PA. 18964-2039 USA. 

I lEY-Any musician XTC nuts in upstate NY? Give me a 
call 914-677-6413 (Mike). 

LOOKING FOR XTC-minded individuals to form a 
band with me. I have great lyrics; if interested contact 
me: Andrew Glickman, P.O. Box 1151, Winona, MN. 
^5987,USA. 


WANTED: "Love At First Sight" 45 with live B-sides 
(Canadian Virgin VS 1124). Will pay, or trade tape of 
any strange XTC stuff that I have. I have "Three Wise 
Men" 7", Summer 1989 Little Express, Acoustic Radio 
Tour compilation tapes, Chalkhills XTC discography 
(fact-filled, detail-orientated, and up-to-date), "Rag & 
Bone Buffet" and "Go 2" CD lyric booklets, and various 
magazines and articles available for trade. John Relph, 
224, Alvarado Ave., Los Altos, CA. 94022-1215, 
USA.(new address!), or phone 1-415-949 5677. 
Remember: subscribe to Chalkhills, the on-line XTC 
mailing list! Send an e-mail message to <chalkhills- 
request @ presto, ig. com> 

WANTED: XTC BBC In Concert CD and Window Box 
cassette; to trade: "King For A Day" promo 12" w/ "I 
Dub Thee Sir" remix, "King" promo 5", Rag and Bone 
sampler 5" (PS); plus misc. Lilac Time, Cowboy Junkies 
and Pere Ubu. Bill Duhigg, 1270, Overlook Rd., 
Lakewood, OH. 44107-1036 USA. 

WANTED: XTC-"Explode Together" CD, "Dear God" 
CD, Dukes "Albert Brown" coloured 7" mint, UK., 
"Towers of London" dbl 7" mint, UK., 1st or 2nd 
generation (not the usual 'low music/high noise' copies) 
tapes of Ocean's Daughter soundtrack, 
Mummer/English Settlement demos/out-takes. For Trade 
: Various singles (send your wants) Saeko Suzuki 
"Studio Romantic" hard-to-find Japanese release w/ 
Andy producing/playing. Black Sea large full-colour 
tour poster. Drums & Wires full-colour poster. 
Skylarking promo store poster. Early, Andy-drawn gig 
postw "Red Hot XTC" (copy). Josh McKay, Rt. 2 Box 
510, Micanopy, H. 32667 USA. (904) 466-4016. 

WANTED: Copies of "Jules Verne Sketchbook" and 
"Windowbox". Also any radio broadcasts of XTC at 
anytime. Will buy or can trade a copy of a 1981 concert 
in New Jersey or copy of "The Ballad of Peter 
Pumpkinhead" single. Also have XTC "Live in Concert" 
if you cant find it. Please write to: Aaron Yonda, 1110, 
6th Avenue, Menomonie, WI. 54751 USA. 

WANTS TO REPLACE STOLEN COLLECTION: 2x 
"The Disappointed" CD single-UK-gatefold sleeve, lx 
"Ballad Of Peter Pumpkinhead" CD single-UK-gatefold 
sleeve (black ink cover), lx "Ballad Of Peter 
Pumpkinhead" CD single-US-gatefold sleeve (red 
cover) lx "Radios in Motion" CD single. Nonsuch CD - 

Gold embossed cover, IX "Demo Tracks" Japanese CD 
w/5 demo versions of Nonsuch material, IX Skylarking 
US release w/"Dear God", IX Eng Settlement - UK 
release w/"Leisure" & "Down in the Cockpit", IX 
"Mayor of Simpleton" CD single US promo. Please send 
me a letter w/price & I will reimburse cost of postage. 
Also, if there are any potential penpals who would like 
to write, please do (only if you are female, redheaded & 
possess a foul temper, in the 23 -33 yrs range. I'm 26, 
male, dark-haired & am devoid of a temper). Youssef 
Mourra, 18 Carlow St., North Sydney, NSW, Australia 
2060. 
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DESPERATELY SEEKING: "The Meeting Place" 12" 
(with Find the Fox, etc...) will pay cash or trade. I have 
many rare live bootlegs and singles. Also on the lookout 
for ANYTHING to do with "The Big Express" album 
(posters, shirts, outtakes). James J. Myers Jr., 2222, 
Venice St., Proctor, Minn. 55810 USA. (pen pals too!) 

WANTED: Any and all XTC cassette or video tapes. 
Does anyone have any T-shirts or (non) such? New fan 
looking to collect as much as possible. Can anyone get 
me a copy of "Chalkhills and Children"? Danielle 
Bermingham, 10 Mortimer Ave. Babylon, NY. 11702 
USA. 

WANTED: XTC video-have some- want more. Looking 
for XTC puppet show and Letterman performance. 
Contact Laurie Collins, 2418, Van Wick St. Inglewood, 
CA. 90303 USA. 

WANTED: All kinds of videos covering XTC, Dukes 
and so on, excluding "Look Look" (VHS) and also the 
7" of "Bags of Fun with Buster". Please send offers and 
lists to: Franco TURRA, Via Castiglione 91, 40136 
Bologna, ITALY. Tel. 051-6484641. 

FOR TRADE: Thanks for Christmas UK 7" & 3" 
Japanese CD, Reflex magazine w/ Rip Van Ruben flexi 
intact; Love at First Sight, Can. 7' w/ 3 live B-sides; 
Nonsuch playing cards; Acoustic Tales bootleg CD; 
Chalkhills and Children, biography by Chris Twomey; 
Ball and Chain 10" Canadian release on green vinyl; an 
original of Windowbox, the L.E. cassette release; If 6 
Was 9 LP, UK releases for Nonsuch. WANTED: Tiny 
Circus of Life CD; Eleven Different Animals booklet; 
Wrapped in Grey UK promo CD; Japanese "Nigel" 7", 
UK and German Science Friction (all with p/s); Traffic 
Light Rock flexi; the 3 CD boxset of Go2, Drums, and 
Black Sea; and other rarities. Joe Jarrett, #201-70 Cass 
Avenue, Scarborough, Ontario. MIT 3P9 CANADA. 
(416) 293-0444. 

FOR SALE: 237 page book with essay on XTC in 
Italian, and lyrics from 5 or 6 songs off every album of 
XTC's, including Nonsuch. Also, Limited Edition 5 
track EP including "Disappointed", "Nigel", "Generals 
and Majors", "Senses", and "Smartest Monkeys". Write 
to Matt Bowes, 2520-G, Colony Park PI., Stow, Ohio. 
44224-1968 USA. 

TRADE/S ELL/BUY :XTC tapes, records, CD’s etc. 
Large list available, numerous concerts, demos, 
interviews. Please write: Jim Zittel, 25215, Groden, Apt. 
155, Southfield, MI. 48034, USA. or call (313) 350- 
8738. 

SWAP/TRADE: I have many articles that I could 
photocopy for trade, but I DONT have the bio on XTC 
from the "fall 1990" Goldmine magazine. Please write 
if you have this fact-filled bonanza. I'll gladly send 
some copies of articles in return. It would also be a good 
chance to start corresponding with an enthusiastic, 
thoughtful, collector (since 1979) who likes to buy and 
trade. Christopher Helms, 5801 Eubank Blvd. NE #119, 
Albuquerque, NM 87111, US A. 

FOR SALE OR TRADE: The Disappointed EP 
(VOZCD142) US $15 including postage.Tommy 
Nilsson, Lindeborgsgatan 115, 21851 Malmo SWEDEN. 


WILLING TO PURCHASE OR TRADE: for non 
CD/LP songs, extended versions and videos from 
Oranges & Lemons and Nonsuch era. Please call or 
write. James Marinaccio 212-792-9312 (812 Tomlinson 
Ave.,BronxJSlY. 10461 USA). 

ersatz productions thanks all Little Express readers 
(who identified themselves as such) for their orders and 
apologizes for the lateness in deliveries of r. andrew 
exile’s "catharsis". If you would like to be on our mailing 
list just send your name and address to:ersatz 
productions, p. o. box 2261, New Britain, CT. 06050- 
2261 USA. please print and no big words please as our 
mailing department consists mostly of monosyllabic 
thugs on accellerated rehibilitation. 

WIRED -The first magazine of the Digital Age - Media, 
telecommunications, computing. From the arts to 
medicine, finance to feature films to politics. 
Subscription - $20.00. Contact: 544 Second Street, San 
Francisco, CA. 94107, Fax: 415 904 0669. 
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The Little Express is printed 3 times a year, 
(approx, every 4 months, but please don’t 
hold us to it!) 

Subscription Rates: 

Canada & U.S.A. - $3.00 per copy or 
$10.00 for the next 4 issues. 

Overseas: - $4.00 per copy or $15.(X) for the 
next 4 issues. 

All prices include first class postage. 

We welcome contributions of artwork, 
photos, and written articles. Classified ads 
are placed free of charge. 

Many thanks to all the contributors in this 
issue and, as always, a very special thank 
you to Andy, Dave and Colin! 

FRONT COVER: Colin - plays live again 
in Swindon! 

INSIDE COVER: Red Balloon Charity 
Show, London 11th March/93. L to R: Dave 
G., Andy Fairweather-Low, Steve Dawson 
(just visible), Gary Brooker (yes!), Geraint 
Watkins (seated). Shotgun! (Photo: Bob 
Gregory). 

INSIDE BACK: "Garden of Earthly 
Delights" by Elaine M. Christensen, a.k.a. 
Elaine Grey, Ann Arbor, MI. 

BACK COVER: "Miniature Sun" by 
Michael Gargiulo, Norwalk, CT. 
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